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A GROUP OF JAPANESE DOLLS LENT BY ARTHUR HEUN FOR THE DOLLS' EXHIBITION 



PRINCIPLES OF STREET DECORATION 



CHICAGO'S decorations for the 
Fifth Loan are at the present 
writing still in the making. Per- 
haps it is fortunate that New York has 
had its experiment first. No better sum- 
ming up of the principles of street dec- 
oration is to be found than in the letter 
which that work drew from Claude F. 
Bragdon, the architect — reprinted from 
the New York Tribune for the benefit 
of Bulletin readers. The danger of 
falling into a great spree of dinkiness, 
with junked spoils-of-war in plaster, 
with warships, tanks, planes, and artil- 
lery impaled on obelisks is now a little 
less than it was a few weeks ago. In 
welcoming these real heroes of a real 
war we shall probably spare the white- 
wash. 

Michigan avenue, with its faqade of 
the city on one hand and its broad 
composition of sky and low horizon on 
the other, is a challenge to do a thing 
that is natural and elemental. Some- 
thing decent in honor of the dead and 
something gay and lovely for the living 
are what we are privileged to expect. 

Mr. Bragdon under title "Failure of 
the parade pageantry" in the Tribune 
of March 28 writes as follows: 

"Apropos of your editorial 'The 
difficulties of decoration/ March 27, 



permit me to suggest that the generally 
felt and acknowledged failure of the 
official pageantry connected with Tues- 
day's celebration was primarily due to 
an entire misconception of the problem 
— a failure to grasp the essentials of this 
order of design. If to the writer of 
your editorial civic decoration appears 
the most difficult of all arts, it shows 
that in this case an easy thing was made 
difficult, that artificial difficulties were 
created — that the entire 'attack' was 
wrong. For it is a characteristic of 
every successful work of art that it 
seems unlabored, easy, and inevitable. 

"Street pageantry and decoration, 
being for an occasion, are not architec- 
ture, which is for continual and daily 
use and enjoyment. Therefore, such 
decoration should not be made even re- 
motely to resemble architectural art, for 
if it does so it immediately and inevit- 
ably enters into competition with the 
surrounding architecture, with which it 
cannot hope to compete but which it 
may nevertheless outrival by reason of 
its gayety, its brilliance, and by a beauty 
of an entirely different sort. 

"Instead of being treated to an ex- 
hibition of pageantry and decoration as 
an art in itself we were confronted with 
imitation architecture of an ancient, un- 
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inspired, cumbersome sort — false in fact, 
false in taste, and actually obstructive 
to the aim and end of it all, which was 
to enhance and adorn the spectacle of 
marching troops. 

"It was false in fact because it was 
lath and plaster made to imitate endur- 
ing stone. It was false in taste because 
it echoed the taste of imperial Rome by 
way of imperial France. It was ob- 
structive because it actually obstructed 
the movement of the troops and the 
vision of the spectators. 

"The trump cards in the decorator's 
pack, color and movement, were played 
scarcely at all — the color and movement 
of green-swaying garlands, of great 
banners in the wind, of gilded ropes sup- 
porting red and blue and green sky- 
piercing masts. 

"Street pageantry and decoration is 



an art in itself, governed by rational and 
logical laws like any other. If I were 
asked to formulate these roughly and 
briefly I should do so as follows: 

1 Organic unity. The pageantry 
should emanate from one mind, should 
symbolize one dominant idea, and this 
jurisdiction should extend over all 
private displays whatsoever. 

2 Continuity. The eye and mind 
should be carried continuously onward 
to special points of accent and enrich- 
ment. 

3 Color. All other factors should 
be subservient to the color scheme and 
the color scale. This should be rich 
and various. 

4 Movement. The sun and the 
wind should be made collaborators by 
many artful but simple devices which 
need not be entered into here." 



COMING EXHIBITIONS 



THE exhibition of art, manual 
training, and household arts from 
the grade, high, normal, and 
various technical schools of Chicago and 
invited cities, held by the Western 
Drawing and Manual Training Associa- 
tion in conjunction with its twenty- fifth 
annual meeting, will be open from May 
6 to May 9, inclusive. The work from 
Chicago schools will be installed in 
Blackstone Hall, on the balcony, and in 
Gunsaulus Hall and will be on view 
from April 27 through May 11. On 
the evening of Thursday, May 8 at eight 
o'clock an address on the subject "The 
ultimate consumer" will be delivered by 
William Gray Purcell, architect, of 
Philadelphia, in Fullerton Hall, follow- 



ed by a reception in the Institute galler- 
ies from nine to eleven, to which mem- 
bers of the Art Institute are invited. 

During the period of the Association's 
exhibition, and as a part of it, work 
produced by the Art Institute students 
will be hung in the Print Room. At 
the conclusion of this exhibition the 
gallery will be given over to a selection 
of about one hundred etchings and other 
prints by The Print Makers of Los 
Angeles — until May 30. This western 
society of graphic artists for the past 
four years has circulated annual travel- 
ing exhibitions. Benjamin C. Brown, 
Howell C. Brown, John W. Cotton, 
and others of its members have also ex- 
hibited with the Chicago Society of 



